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A Point of Contact between the East and the West: From Lines

Park, Choon Ho (Kimchongyung Museum Chief Curator)

Michaela Zemlickové is a Czech artist. Although some artists from the former East Germany have become internationally known
since the German reunification, Eastern European art is still quite unfamiliar to us. For this reason, Zemli¢kov4s works strike
me as refreshing. They consist of very unique drawings. From the perspective of Western art, her works can be said to be closely
related to croquis. Nevertheless, they are noteworthy for the rhythm and speed generated by changes in the thickness of the lines.
In a word, they can be said to be characterized by dynamism. Her works stand out all the more because, in comparison with the

ink brush of East Asia, it is relatively difficult to express fully the rhythm of lines with Western materials.

Let us examine, for a moment, the differences between East Asian and Western painting. In the West, paintings are called “paint-
ings,” and drawings were not considered complete works for a long time because they were studies for paintings. I think the
reason for Westerners’ inevitable view of drawings as studies can be found in their tradition of horror vacui, or fear of empty
spaces. Traditionally, Western painting did not allow empty spaces as in East Asian painting. This can be viewed also as reflecting
different perceptions of spaces. East Asians do not see empty spaces as simply vacuous spaces. They have believed such spaces to
be filled with the material energy (gi) emitted by each object, though invisible to the eye. However, Westerners have seen empty
spaces as holding nothing. Perhaps for this reason, panoramic landscape paintings (daguan shanshuihua) in East Asia empha-

sized the beauty of blank—i. e., white or negative—spaces.

There is one more thing to be examined. It is the difference between lines and brush strokes. Lines constitute one element of




dimensions or painting, as in points, lines, and planes. On the contrary, brush strokes can be seen as a dynamic concept where
the subject making the brush strokes is central. Because the ink brushes of East Asia are thin and long, the ways in which they
are used can yield diverse brush strokes. The aesthetics originating from them is the “living dynamism of material energy in
empathetic resonance” (qiyun shengdong), and a long time must be spent to learn to use these brushes. Because brushes were for
coloring, in the West, attention was not paid to the ways in which they were used. On the other hand, Korean court painters em-
ployed by the Royal Academy of Painting during the Joseon Dynasty (1392-1910) were divided into “drawers” and “painters.” Re-
sponsible for making sketches, “drawers” were higher in rank than “painters,” who were in charge of coloring the underdrawings.
This can be said to have originated from the tradition of literati paintings (wenrenhua), which placed weight on the “identical

roots of writing [i. e., traditional East Asian calligraphy] and painting” (shuhua dongyuan) and the artist’s intention or mind (siyi).

When looking at Zemli¢kovd’s works, I feel that drawings of the human figure become abstract through linear elements. The
objects that she seeks to represent can be verified through the thin lines, and the lines, with changes in their thickness, make me
feel as though I were looking at abstract paintings. In other words, her works do not focus much on the representation of their
objects per se. Rather, they seem to pursue the beauty of line drawing, drunk on the rhythm of the lines deriving from the power
of brush strokes cultivated over a long time. For these reasons, when looking at Zemlickovd's works, I feel as if I were looking
at traditional East Asian calligraphic works. Out of traditional East Asian calligraphic styles, the regular script (kaishu) has the
highest functionality as writing. However, when one reaches the cursive script (caoshu) via the semi-cursive script (xingshu), the
abstraction of brush strokes reaches its extreme so that the resulting works lose the function of writing and transition into pure

artistry. The same principle seems to be in operation in Zemli¢kov4's works.

Through Zemlickovés works, it is possible to see that although the East and the West have created paintings from disparate
cultural backgrounds and with disparate tools, they can find a certain point of contact. It starts from abstraction. I do not know
whether or not the artist has experienced traditional East Asian calligraphy. Nevertheless, the point that she has reached after
working with lines for a long time and the history of changes in traditional East Asian calligraphy seem quite similar. In the
past, abstract expressionist artists such as Franz Kline produced works inspired by traditional East Asian calligraphy. However,
his works differ completely from those of Zemlickové because he introduced lines from the perspective of Western painting. In

that respect, this exhibition at the Kim Chong Yung Museum may serve as an occasion for broadening the horizons of her work.
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Michaela Zemli¢kova

The artist has developed an original style of drawing utilizing a simple and modern single line to render her subjects. Her
medium of choice is brush and ink. Black and white predominate her work giving it a strong graphical look. She sometimes
incorporates color into the images as well. The simplicity of her style distinguishes her from other domestic and foregin
artists. Her life, insights and wit are clearly visible in her work. The artists lives and works in Ceské Budé&jovice. Her work
can be found in private collections in her home country as well as abroad. Her drawings are sold in many prestigious gal-

leries through out the Czech Republic.
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Drawing and capturing an idea is directly related to the basic need for self-expression and the desire to communicate a
message to others. The artist of whom I speak respects the simple principle of the outline as a method of expression which
has been defined for several thousands of years; the technique of one stroke drawing, in some places highlighted and stron-
ger, in the other places thin, slicing the blank white of the paper. Stronger and thinner strokes evoke breathing and rhythm
intuitively creating an original composition. This artistic asceticism as used by Michaela Zemli¢kova allows her to handle
various topics with a specific personal style. The architecture of the drawing remains the same for figures, portraits or other
subjects. What initially draws us into the heart of her drawings is not aggression, forced vulgarity or a desire to shock but
the fragile poetics of black and white drawings. Michaela does not need thick, brash layers of colour on a trivially large
canvas to find her peace of mind. Her force is in a single stroke made by a pencil, pen or an ink, a natural self-evident stroke
like her life. The artist does not deliberately show us the abstract art but instead her stylisation hides the mysterious and
dreamlike thought until a second look at the work. When we stop, we find that we can see a landscape of lines and materials
that show exactly what the author wants us to see. Michaela always works in the areas she is interested in. She sometimes
comes back to her original ideas and refines her artwork as if it were a diamond. Her artwork, if you look at it for a long
time, has the ability to imprint itself in the memory and remain there along with the artist, as her unique personality is
indisputably reflected in her work. If T had to define Michaela as an artist, I would reference the interpersonal relationship
as being the cornerstone of her work. Her observations and society are strongly reflected in her creation, whether sad or
happy. She needs to work in a spot which has its own charm, peace and Genius loci. Michaela Zemli¢kova perceives our
world better than anyone else because she’s a master of observation. The last pillar of her creation is her diligence, a line
that must be perfect no matter what. It’s almost as if I can hear her now, saying: “I will redraw this line, for the hundredth

time if necessary, but it must be perfect”.

MgA. Franti$ek Postl

www.postlsocha.cz

oygndsy yraz) 9o wnasny;



ofoltjolE I o= 2|4l T ofo|tjol & A 5= U2 722 AV]-HA &9 thE AROA WA E ALStalA; 42 Bk
T2 0 2 A7 IFU T A} oo | & U A7k Tk oREl(outline) ¥E|E EF SIS ol2tt Y= A
| 5 #@H o2 o1 QiU g 9] H(stroke) 0 & TS 118 W2 of | FEo| A= 5|, o FEA
= oA BEsHL, FololA = ¥l 3 A= (slice) 2 FYTh 4 JEA gF2 g2 AP o' 8 FES AIAA
Z3, AH 0 2 =] LA (composition)S BTt Michaela ZemlickovaZ} AR5 &2 Q] 2830l 114 thokal
Alof] oA A4lREe] B4 ABA R A2t = LS stFU T 199 ERQJ9] FX(architecturel= UE(figure), 24 E=
et FLsHA #E I lsyth 199 oA A2 FAol H= A2 ZAZCIAY, FAA I Ml vulgarity)2 &
FAE TR o= E7F ol g}, S o 2 o] X AAIFE AlgKpoetics)ol#tal T 4= AUFHTE Michaela?t 2] H3E =7]11
Ao gt A2 F WA f19] AL, AES o] ofy syt 1977 9 4, Wl = AR vEofl shute] &,
T18aL 1 9] At 2 AFAAHAL 2Rt So|dEU T AVke YA g &S HoFalA ShA] ehgten, 11 Bk 1Y

O] ~epASKstylization)® AIMISILL, & 22 YZHS ZE ol FaL AUt 27 19 Q] T8-S B 9fsl HEde o, it 4

H2 F8e HA H=tl, 1 5782 45| A7 HAREA HojF1At ke AU YT Michaelas AW AHilo] 4

= 2= FYolA AFEES st sy dulz 9= 11 2] 9] oferj ol = FolrhA A1) AHES tholoRE =A™ A
SHAIZIUY. 1199 dlg 2452 LAE AARHH, 419 719 ol Aol ZARIEEA 252 A71et | 715 H=d, 1
YO 553 42 ZHEo] oA BHd= 1l iUt MichaelaE ot AER A ofsfjof tthd, 11 9] ZRFof|4 Z2A0] Bl= A
of tilyAlRt & = AFU. SEA], FEIIA| ofFof FAgle] 1] =T AFS] L 1 9] 2HF Aol g siA W EY
th. JdE s HolAM L, BoRET o Alo] EAishe FaolA AESES djoF Pyt Michaela Zemlickovas the AlETH
29 Al & AAR T diuFshd Ty s Ee] tizte]7] qiE iyt 19 Y] FREEOIA nhA ) F4S FHEe s, 10
Al A1A Aline) shtshtrt i ehsfof hytt. o] 22 uhx] Z1uy7} o] P A Wb A syt "2 asted, Ae ¥ wo]
I I8 5 sy oiflE Al G sfjoF gy

MgA. Frantisek Postl

www.postlsocha.cz

auy v wWoL]

o |






aaaaaaaaaaaaaaaaaaaaaa






Roadster

Ink

Aquarell paper (300g/m2)
100x70cm






White silk series




Nude 1

Ink

Aquarell paper (270g/m2)
85x85cm
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Nude 2

Ink

Aquarell paper (270g/m2)
85x85cm
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Nude 3

Ink

Aquarell paper (270g/m2)
85x85cm
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Nude 4

Ink

Aquarell paper (270g/m?2)
85x85cm






Black velvet series




Nude 6

Ink

Aquarell paper (300g/m2)
85x85cm



Nude 7

Ink

Aquarell paper (300g/m2)
85x85cm



Nude 8

Ink

Aquarell paper (300g/m2)
85x85cm



Nude 9

Ink

Aquarell paper (300g/m2)
85x85cm



Nude 10

Ink

Aquarell paper (300g/m2)
85x85cm
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Flowering soul

Ink

Aquarell paper (300g/m2)
85x85cm



Guardian Angel

Ink

Aquarell paper (300g/m2)
85x85cm
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Lady on a horse

Ink

Aquarell paper (300g/m2)
85x85cm



Late harvest

Ink

Aquarell paper (300g/m2)
85x85cm



Cheers

Ink

Aquarell paper (300g/m2)
85x85cm



Lady with a cigarette
Ink

Aquarell paper (300g/m2)
85x85cm



Coffee break

Ink

Aquarell paper (300g/m2)
85x85cm



Tea time

Ink

Aquarell paper (300g/m2)
85x85cm



Lady with a flute

Ink

Aquarell paper (300g/m2)
85x85cm



Violinist

Ink

Aquarell paper (300g/m2)
85x85cm



Lady with a cello

Ink

Aquarell paper (300g/m2)
85x85cm



Dreaming

Ink

Aquarell paper (300g/m2)
85x85cm



Three Graces

Ink

Aquarell paper (300g/m2)
117x87cm
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Vine time

Ink

Aquarell paper (300g/m2)
59x74cm
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Hope

Ink

Aquarell paper (300g/m2)
59x74cm
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Lady with a golden mask
Ink

Aquarell paper (300g/m2)
59x74cm

&
(@)
N
&2
S



Lady with a cello 2
Ink

Aquarell paper (300g/m2)
59x74cm



Lady with an umbrella
Ink

Aquarell paper (300g/m2)
59x74cm




Prague astronomical clock
Ink

Aquarell paper (300g/m2)
59x74cm
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Honor to Steve Jobs
Ink

Aquarell paper (300g/m2)
73x93cm
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Tenderness

Ink

Aquarell paper (300g/m2)
70x100cm
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Gardener's dream

Ink
\ Al Aquarell paper (300g/m2)
\ 70x100cm



Cycle of love act




Foreplay

Ink

B A Aquarell paper (300g/m2)
70x100cm



Temptation

Ink

Aquarell paper (300g/m2)
70x100cm
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Passion

Ink

Aquarell paper (300g/m2)
70x100cm



Awakening

Ink

Aquarell paper (300g/m2)
70x100cm
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Looking back

Ink

Aquarell paper (300g/m2)
70x100cm



Pianist

Ink

Aquarell paper (300g/m2)
50x50cm



Lady with a flute

Ink

Aquarell paper (300g/m2)
50x50cm



Dreaming

Ink

Aquarell paper (300g/m2)
50x50cm



Lady with a treble clef
Ink

Aquarell paper (300g/m2)
50x50cm



Golden flower

Ink

Aquarell paper (300g/m2)
50x50cm



Look into the future
Ink

Aquarell paper (300g/m2)
50x50cm



Angel

Ink

Aquarell paper (300g/m2)
50x50cm



Leisure time

Ink

Aquarell paper (300g/m2)
50x50cm
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Magical orchid

Ink

Aquarell paper (300g/m2)
50x50cm
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Cheers

Ink

Aquarell paper (300g/m2)
50x50cm
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Blance

Ink

Aquarell paper (300g/m2)
50x50cm



Violinist

Ink

Aquarell paper (300g/m2)
50x50cm




She

Ink

Aquarell paper (300g/m2)
50x50cm






Golden trio




Sax

Ink

Aquarell paper (300g/m2)
30x40cm



=
At g

o

g

g
/

/

French horn

Ink

Aquarell paper (300g/m2)
30x40cm
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Lucky star

Ink

Aquarell paper (300g/m2)
40x52cm
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Illusion

Ink

Aquarell paper (300g/m2)
40x52cm



Thought

Ink

Aquarell paper (300g/m2)
40x52cm
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Floating dream
1 Ink
Aquarell paper (300g/m2)
40x52cm



Memory

Ink

Aquarell paper (300g/m2)
40x52cm




Muse

Ink

Aquarell paper (300g/m2)
40x52cm




Only the piece sent.
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Only the piece sent.



Not on the list.
Only the piece sent.
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Michaela Zemli¢kova

Events and Exibitions

1992 - Aigen i. M. ; Austria

1993 - Zell am See 2006; Austria

2007 - cooperation with architects on projects TV Prima, Cz
2007 - Kunstpavillon Munchen; Germany

2008 - Exibition gallery u Zlatého kohouta, Prague,Cz

2008 - Castle Karlstejn; CZ

2010 - Introduction of the author's calendar , Villa Richter Prague, Cz
2013 - International painting symposium - Hodonin, CZ
2013 - Blac and white exibition Obecni diim, Prague, CZ
2013 - Exibition Sokolsky dtim, Brno, CZ

2013 - Exibition U Cernindg, Prague; CZ

Ul v WoL],

2013 - Commemorative plaque for the town of Prague , CZ

2014 - Exibition The old town hall , Old Town Square, Prague , CZ
2014 - Exibition Pallace Ehrlich, Plzen,CZ

@
b

2014 - exibition Czech house Brussel Belgium
2014 - Art symposium galerie La Femme, Sicily, Italy
2014 - International symposium Austria,
100 th aniversary of the birth of Berthya von Suttner/Kinsky
2014 - Exibition MG Art Galeria, Slovakia
2014 - ExibitionDIC Diamond, Prague, CZ
2015 - Exibition DIC Diamond, Bratislava, Slovakia
2015 - Vystava DIC Diamond Prague, CZ
2016 - Exibition Art Manes Prague, CZ
2016 - Exibition Galerie La Femme, Prague,CZ
2017 - Landhaus St.Polten, Austria, Klein und Grofformat
2017 - Biennale Fabriano Aquarello (Eastern Europan Art Group), Italy

2017 - Biennale Tirana International Watercolor 2017, Tirana, Albania
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V jednoduchosti je nejen krasa, ale urcity druh magie!

Magie, kterd spojuje svéty forem. Viditelné s neviditelnym.
Citelné s necitelnym. Popsatelné s nepopsatelnym.

Je snadné najit toto kouzlo v kresbach Michaely Zemlickové.
Jsou hravé, radostné a je v nich obsazen napliujici tsmév.
(a plné obstastiujiciho usmévu)

Hadejte co se stane se zachmufenym vlastnikem jedné z

Michalinych kreseb???

ROZZARISE!

Mi$u znam jiz nékolik let a myslim si, Ze ve svych kres-
bach vypravi pfedev$im sama o sobé! Vypravi sviij vlastni
pribéh vnimani svéta. Vypravi o své jemnosti, Zenskosti a

bezesporu o SVEM USMEVU!

MgA. Petra Snokhausové akad.

mal. a rest.

In simplicity there is not only beauty, but also a kind

of magic!

Magic which puts together the worlds of forms. The un-
visible with the visible. The unreadable with the readable.
The undescribable with the describable.

It is easy to find this magic in the drawings of Michaela
Zemlickova. They are full of joyfull playing and they are
fullfiled with a great warm smile.

Could you guess what happens to the owner of one of the

Michaela’s drawings? What would you say?

This person becomes one big joyfull smile and shines!

I know Michaela for some years and I think that in her
drawings she reveals her inner self! She tells her own sto-
ry of how she sees the world. She shows her own softness,

feminity and her smile of course!

MgA. Petra Snokhausov4 acad.

painter and restaurator
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